PASTOR: FOUR MOVEMENTS

A FILM BY
JOANNA RECHNIO

70 mins / 2024 / Polish, English, English Subtitles / Poland

Pl

EPF MEDIA GROUP, LLC
324 S. Beverly Drive, PMB 437
Beverly Hills, CA 90212
(323) 301-3663
Website: www.epfmedia.com
Email: larry@epfmedia.com




SPECIAL SCREENINGS
LUNA CINEMA IN WARSAW, POLAND
TEATR WIELKI — POLISH NATIONAL OPERA

SYNOPSIS

Pastor. Four Movements is an intimate cinematic portrait of Krzysztof Pastor, the distinguished
Polish dancer and choreographer. Filmed over four weeks of rehearsals for his ballet, Our Chopin,
the documentary delves deep into Pastor’s creative world, exploring not only his artistic process
but also the emotional and intellectual layers behind dance as a form of storytelling. The film
offers a rare glimpse into the world of ballet, allowing viewers to witness how movement can
convey profound and intricate narratives. Pastor shares insights into his work, the sources of his
inspiration, the history woven into his choreography, and the powerful stories that dance can
tell. The rehearsals serve as a space where creativity flows and evolves, revealing the delicate
balance between discipline and emotion, tradition and innovation. Pastor's openness is striking
as the camera follows him closely, capturing his meticulous process of constructing scenes, his
intimate interactions with dancers, and the weight of his anxieties as the premiere draws near.
His voice, both as a narrator and in candid moments, conveys his profound connection to dance
as a form of expression. The film goes beyond the surface of technique and performance, delving
into how ballet communicates complex human experiences and emotions without words.
Directed by Joanna Rechnio, Pastor. Four Movements redefines the conventional artist
documentary. Divided into four acts, each filmed by a different cinematographer — Maciej
Sobieraj, Michat Englert, Jacek Petrycki, and Marek Dawid — the film offers unique perspectives
into Pastor’s world. These visual interpretations reflect the multifaceted nature of dance,
creating a dynamic and layered narrative. The film transforms ballet into a compelling story,
revealing how each movement is imbued with history, emotion, and meaning, making it not just
a visually stunning spectacle but a profound human tale.

DIRECTOR’S STATEMENT

Our story delves into the process of creating choreography and translating visual, literary, and
historical references into the language of dance. | revealed the creative process, "demystifying"
ballet, which is often seen as distant and incomprehensible.

| deliberately speak in a subjective, even provocative manner. | primarily gave Krzysztof Pastor
the voice in this film, as it is about his vision of theatre and ballet. His voice accompanies scenes
from rehearsals, our observations of theatre life, and fragments of choreographies.

The "structural axis" of the film is visible through shots from rehearsals and the premiere of the
production Our Chopin. My goal was to show that dance is not merely a series of beautiful poses.
Dance can convey much more than words; it can confront reality, speak out, and take a stance.
The body is a medium for expressing our anxieties, dilemmas, losses, strength, and fragility. |
wanted to conduct a sort of "vivisection" in front of the viewer, revealing the references the
choreographer uses to create the performance: poems, paintings, dreams, movements observed
in daily life—anything can inspire a work. | explore these inspirations and show how they are
translated into dance.



Above all, the film is an engaging, sensual, and dense narrative. | deliberately avoided the
perspective of the theatre audience, opting to go deeper, behind the scenes.

Here, | incorporated dance sequences created as impressions—one in each part of the film.
These sequences showcase Krzysztof Pastor’s ballet in its completed form, the result of the
rehearsals we witness in the film. | selected four significant fragments from the performance,
each important for representing neoclassical ballet and relevant to the theme of its respective
part, and presented them subjectively. Not as part of a spectacle, but danced just for us, offstage,
removed from their staging and "place of birth."

Konrad Drzewiecki once brought the ballet floor to the Tatra Hall so that the dancers could
perform Krzesany there. Wim Wenders took Pina Bausch's dancers to the streets of Wuppertal
in his documentary. Chantal Akerman filmed dancers only in medium and close-up shots,
completely defying tradition by intentionally excluding legs and full figures. While it was a risky
and iconoclastic approach to dance, it revealed the strength of theatre’s emotions. Dance is
susceptible to formal experimentation, and that's when hidden meanings emerge.

| invited four cinematographers, each completely different, to collaborate on this project. Each
worked on one part of the film, bringing their own approaches, experiences, and visual
sensitivities. The first part was shot by Maciej Sobieraj, a young cinematographer who has
worked on award-winning commercials and music videos. The second part was filmed by Michat
Englert, a cinematographer known for his feature films. The third part was shot by Jacek Petrycki,
a highly experienced creator of many documentaries and feature films. The final part was filmed
by Marek Dawid, known for his documentaries and commercials and for constantly
experimenting with form.

These four distinct views and approaches are meant to hold the viewer’s attention on a
challenging and hermetic subject while also expanding the field of vision through these varied
perspectives.

Joanna Rechnio

DIRECTOR’S BIOGRAPHY

Born in 1972 in Warsaw, Joanna Rechnio is a director and screenwriter. She is a graduate of the
Theater Studies Department at the Warsaw Academy of Dramatic Arts.

Rechnio is a highly acclaimed music video director, having created videos for some of Poland's
biggest music stars. She is a recipient of the prestigious Fryderyk Award. Rechnio also produced
a series of music documentaries for MTV, including the iconic portrayal of the Polish hip-hop
scene "Mowig bloki, cztowieku" ("The Blocks Speak, Man"). She has worked on various other
television productions and short artistic films.

In addition to her music video work, Rechnio directs commercials both in Poland and abroad,
with film shoots in Italy, Spain, Portugal, France, Russia, South America, and Africa. She has
directed hundreds of projects, many of which have been featured and awarded at festivals such
as KTR, Kreatura, Golden Drum, and Cannes. She is currently working on the script for a feature
film.
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